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Summary

On 1 and 2 July 2021 a committee of AeQui visited the master programme Interior Architecture at ArtEZ. The
committee assesses that the programme meets each standard; the overall quality of the programme meets the
standard. The programme presents itself as Corpo-real; a learning community focusing on the interconnection

between bodies and space.

Intended learning outcomes

The committee assesses that the intended learning
outcomes (competences) meet the standard (stand-
ard 1). The intended learning outcomes (compe-
tences) of the programme tie in with (inter)national
requirements for (international) interior architecture
and are in tune with the demands from the profes-
sional field. All competences and sub criteria are
covered in the programme. In addition, the Dublin
descriptors are reflected in the intended learning
outcomes (competences). The programme’s em-
phasis on research is reflected in the competences.
The committee is of the opinion that the pro-
gramme’s proposition regarding the interconnec-
tion between body and space has significant poten-
tial and can be transferred to humans and the
(changing) world. The programme has adequate
contacts with the professional field, which contrib-
ute to the relevance and topicality of the pro-
gramme.

Curriculum

Based on the interviews and the underlying docu-
mentation, the committee qualifies that the pro-
gramme meets the standards related to the curricu-
lum (standards 2, 3, 4, and 5).The programme ena-
bles students to realise the intended learning out-
comes. The programme grounds students in relation
to their positioning in their future practice. This is
part of an ongoing discourse between students and
their tutors. Research skills are sufficiently being ad-
dressed in the different tracks (learning lines). Re-
search has different forms and is directly connected
to students future practice and learning objectives.
The committee appreciates the way academic re-
search and artistic research are combined. The dif-
ferent tracks (or learning lines) are helpful in creat-
ing a coherent and well-structured programme. The
committee values that the outcome of the case
study track is open and not necessarily a design or a
product. The structure of the learning environment,

the small and informal scale and the respectful at-
mosphere in the programme allow for interactive
contact between students and tutors and a student-
centred approach. An adequate enrolment proce-
dure is in place.

Staff

Based on the interviews and underlying documenta-
tion, the committee assesses that the programme
meets this standard (standard 6). Tutors are very
committed, competent and rigorous. All tutors in-
volved have their own (international) practice, as an
interior architect, architect, dancer, designer, re-
searcher or any other art and design related practice.
The tutors and staff involved have an adequate com-
mand of the English language. And the programme
is able to realise an adequate balance between fixed
and freelance staff.

Facilities

Based on the interviews and underlying documenta-
tion, the committee concludes that the programme
meets the standards regarding the facilities (stand-
ards 7 and 8). A sufficient infrastructure is in place
for realising the programme. At the location in
Zwolle different studios, equipment and materials
are available. This is valued by the students and
alumni the committee met with. The committee ap-
preciates that the public presentation of the stu-
dents’ work is in the city centre.

The tutoring of students is tailored to the needs of
the students, reflects the small and intensive scale of
the programme and matches the self-direction ex-
pected of master’s students. Adequate facilities are
available to provide students with information about
the programme, assessments, schedules and to pro-
vide extra support for students when needed.

Quality assurance

Based on the interviews and underlying documenta-
tion, the committee assesses that the programme
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meets this standard (standard 9). An adequate qual-
ity assurance system in place. ArtEZ's quality assur-
ance system and planning and control cycle is trans-
lated in the ArtEZ master programmes and the
course. All relevant stakeholders are involved in the
quality assurance process. The programme com-
bines the formal system with an informal one, in
which students feel heard. The committee values the
involvement of students in shaping the programme
and the programme’s continuous effort to improve.

Assessment

Based on the interviews and underlying documenta-
tion, the committee concludes that the programme
meets this standard (standard 10). An adequate sys-
tem of assessment is in place. In addition, the quality
assurance of the assessment system is sufficient. It
includes measures to guarantee the validity, reliabil-
ity and transparency of the assessments that match
the formative and subjective assessments within art
education. These include using the four-eye princi-
ple and assessment criteria when possible.

The board of examiners is pro-active in safeguarding
the quality of the assessments. Each year, the board
randomly checks the quality of graduation projects.
The committee is pleased that examiners are ex-
pected to keep their qualifications up to date.

Achieved learning outcomes

Based on the interviews and underlying documenta-
tion, the committee assesses that the programme
meets this standard (standard 11). The programme
has an adequate graduation procedure in place. In
assessing students final work, multiple examiners
are involved including an external expert / critic.

Based on the studied student files and the visit of
the graduation exhibition, the committee concludes

AeQui

that the overall quality of the studied theses is ade-
quate and that graduates achieve the required level.
The quality of the writing in the studied theses is
good. The theses studied represent the programmes
focus on research. The discussions with the students
during the graduation exhibition also reflected this
focus.

In addition, the themes of the works were quite in-
teresting ranging from inclusion and exclusion to
temporary construction in architecture and chang-
ing concepts. The works represent the programme’s
ambition for students to follow their own interest.
The meetings with students and alumni during the
site-visit confirmed the adequate level of the final
work. The students and alumni the committee met
with, seem capable of creating their own career path
and practice. This was attested by the presented
overview of current practices of alumni.

Suggestions

In order to bring the programme to an even higher

level of quality in the future, the committee provides

the following suggestions:

e to further develop its positioning regarding the
interconnection between body and space from
critical thinking to critical involvement;

e to develop an agenda, for example related to
the big questions in the field in the (near) future;

e to organise a more systematic and strategic ex-
change with other programmes;

e toimprove the structure of and communication
in the case study track;

e to consciously balance the international com-
position of the student group;

e toencourage students to setting high standards
regarding tectonic, spatial and material sensibil-
ity of the physical outcome of students’' re-
search (the final work).

All standards of the NVAO assessment framework are assessed positively; the assessment committee therefore
awards a positive recommendation for the accreditation of the master programme Interior Architecture at ArtEZ.

On behalf of the entire assessment committee,
Utrecht, October 2021

Raoul van Aalst
Chair

Titia Buising
Secretary
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Overview

The assessments per standard are presented in the table below.

Standard
1. Intended learning outcomes

. Orientation of the curriculum

. Contents of the curriculum

. Structure of the curriculum

. Qualifications of incoming students

g W

6. Staff: qualified and size

7. Accommodation and infrastructure
8. Tutoring and student information

9. Evaluation of the programme

10 Assessment system
11 Achieved learning outcomes

Overall assessment

Judgement

Meets the standard
Meets the standard
Meets the standard
Meets the standard
Meets the standard

Meets the standard

Meets the standard
Meets the standard

Meets the standard

Meets the standard
Meets the standard

Positive
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Introduction

AeQui

This report reflects the results of the assessment of the master programme in Interior Architecture of ArtEZ
University of the Arts. The programme presents itself as Corpo-real; a learning community where new and
hybrid forms of research lead to new understanding of the interconnection between bodies and space.

The institute

The programme is part of ArtEZ University of the
Arts. ArtEZ aims to prepare students to function
at the highest level as professional artists & de-
signers or teachers, in a wide scope of contexts
such asvisual art, design, architecture, music,
dance and theatre. ArtEZ offers bachelor's and
master's programmes in visual art, architecture,
fashion, design, music, theatre, creative writing,
dance and art education.

The master programme in Interior Architecture
was part of the Graduate School, which was es-
tablished in 2016. The Graduate School was posi-
tioned as a critical corpus of knowledge, practices,
performances and processes that establishes the
arts a creative force of transformation and (social)
change in contemporary times. The Graduate
School aimed to work towards incubating and
prototyping new research practices and pro-
cesses which could then be upscaled and net-
worked across the entire university. The Graduate
School was focused on education (in the form of
eleven master's programmes), research and val-
orisation. Mid 2019 the Graduate School ceased
to exist as an organizational structure. However,
the community continues to be active in connect-
ing master level education and research within
ArtEZ.

ArtEZ also offers an associate degree and a bach-
elor's programme in interior architecture. To-
gether with the master’'s programme, this column
of three levels aims to contribute to lifelong learn-
ing within the field of interior architecture.

The programme

The two-year master programme (120 EC) is of-
fered in a fulltime variant. The programme fo-
cuses on exploring the connections between the-
ory and practice-based research. During the first
year, students develop a theoretical research
question, which they will then consolidate during
the first half of the second year in the form of a
written paper. In the second year, students ex-
plore and challenge their theory through artistic
and practice-based research. In the final thesis
students demonstrate how their theory and the
practice-based research are interconnected, and
how this has led to new findings and insights.

Since the last accreditation, several changes have
been made. The language of the programme has
changed to English, the programme moved from
the faculty of Architecture in Arnhem to the ArtEZ
University of the Arts campus in Zwolle and the
structure of the programme has changed. The lat-
ter includes the implementation of five tracks (or
learning lines): Practice, Theory, Case, Reflect and
Finals. With these tracks, the programme aims for
students to develop a research-driven spatial de-
sign practice geared towards the unknown future.

The programme notes that changing the lan-
guage to English has led to a community of both
EU and non-EU students with a diversity in back-
grounds and thus led to a large increase in enrol-
ments. It also enabled the programme to more
easily invite tutors from the international profes-
sional field. The programme remarks that this has
led to a quality impulse reflected in an increase in
critical thinking and diversity in research out-
comes. The committee considers the change of
the language to English a well-founded decision.

ArtEZ University of the Arts
M Interior Architecture
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The assessment

ArtEZ assigned AeQui to perform a quality assess-
ment of its master programme Interior Architec-
ture. In close co-operation with the programme
management, AeQui convened an independent
and competent assessment committee. A prepar-
atory meeting with representatives of the pro-
gramme was held to exchange information and
plan the date and programme of the site-visit.

In the run-up to the site visit, the assessment
committee has studied the self-evaluation report
on the programme and reviewed a sample of stu-
dent work. The findings were input for discussions
during the site visit.

The site visit was carried out on 1 and 2 July 2021,
according to the programme presented in attach-
ment 2. No use was made of the consultation
hour. The committee has carried out its assess-
ment in relation to, and in consideration of, the
cluster of programmes in which this programme
is placed. The contextualisation of the pro-
gramme within its cluster was conducted by the

complete committee during the preliminary
meeting and the final deliberations. The
knowledge required for this was present in (part
of) the committee.

The committee has assessed the programme in
an independent manner; at the end of the visit,
the chair of the assessment committee presented
the initial findings of the committee to represent-
atives of the programme and the institution.

In this document, the committee is reporting on
its findings, considerations and conclusions ac-
cording to the 2018 NVAO framework for ex-
tended programme assessment. A draft version
of the report was sent to the programme man-
agement; its reactions have led to this final ver-
sion of the report.

Initiated by the programme, a development dia-
logue will be planned in the course of 2021. The
results of this development dialogue have no in-
fluence on the assessment presented in this re-
port.
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Intended learning outcomes

AeQui

The committee concludes that the intended learning outcomes (or competences) of the Corpo-real pro-
gramme have been concretised with regard to content, level and orientation and meet international re-
quirements for interior architecture and are in tune with the demands from the professional field. The pro-
gramme adheres to the national master profile for Fine Art and Design and the "Wet op de Architectentitel’
(WAT). The committee encourages the programme to further develop its positioning regarding body and
space, to human and the world, to critical thinking and critical involvement. The committee also suggests
the programme to develop its own agenda, for example related to the big questions in the field in (near)
future. The programme is adequately embedded within the (international) professional field, which contrib-
utes to the relevance and topicality of the competences and the programme.

Standard 1: The intended learning outcomes tie in with the level
and orientation of the programme; they are geared to the ex-
pectations of the professional field, the discipline, and interna-
tional requirements.

Findings

As mentioned before, the programme presents it-
self as Corpo-real; a learning community where
new and hybrid forms of research lead to new un-
derstanding of the interconnection between bod-
ies and space. According to the programme,
‘corpo’ stands for bodies in general and ‘real’ for
the reality that they relate to. The programme fo-
cuses on researching the endlessly changing rela-
tionship between bodies and space: the body as
repository of social reality and spatial truth. In do-
ing so, the programme aims to include and share
different disciplines such as sociology, performa-
tive arts and theory in the arts.

Students (and tutors) are challenged to critically
examine the connection between bodies and
space, while the programme strives to work be-
yond the disciplinary limits of interior architec-
ture. This includes experimental thinking to initi-
ate innovation and emancipation within, and for,
the field of interior architecture. And asking ques-
tions regarding new theoretical constructions, re-
imagine the future, and creating new perspectives
for the professional field. The programme aims to
deepen and innovate the domain of interior ar-
chitecture and considers art education a rapidly
evolving domain of research and practice.

The programme notes that research is imperative
in the Corpo-real research practice: the synthesis
of thinking, making and reflecting. According to
the programme, the intertwining of theoretical
research and artistic research and the importance
of the role of theory in the programme distin-
guishes the programme from other master's pro-
grammes in interior architecture.

In the discussion with management about the fo-
cus and positioning of the programme, it was
noted that regarding research the discourse is
about ‘the work that research does'. Research at
ArtEZ is expected to contribute to building resili-
ent futures, to diversity and to a critical society.
For the Corpo-real programme this includes the
importance of the notion of incorporating the
body and its precarities in the discussion about
research.

Regarding the central theme of the programme,
bodies and space, it was remarked that there is
not a fixed interpretation of what this could be. In
the case study track (see also standard 3) for ex-
ample, body and space is elaborated in human
and world. Moreover, the different cultural and
academic backgrounds of students ensure that
this is interpreted in different ways.

The committee also discussed how the students
freedom to choose their research topic relates to
a possible agenda of the programme. It became
clear that students value this freedom very much.

ArtEZ University of the Arts
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It allows them to follow their own interest and in-
spiration. It was also noted that the programme
does not have a specific agenda, with for example
research topics related to societal themes. During
the conversations between students and their tu-
tors, the relevance of their research topics is how-
ever discussed. And it was also remarked that the
practice track and the case study track (see stand-
ard 2 and 3) have a common theme or framework
to which students can relate their work. In gen-
eral, it was noted that the goal is for students to
formulate and own their own positioning and to
be able to critically reflect on this.

Intended learning outcomes

The intended learning outcomes are based on the
national master profile for Fine Art and Design.
This profile defines the general master level, and
is used to emphasise the variety and diversity of
courses within the master of Arts and Design pro-
grammes (MFAD). The Corpo-real programme
was involved in the development of these speci-
fications for the master level. The overall master
level is articulated in four points of reference ap-
plicable to all programmes involved: research,
context, discipline, and self-direction.

The programme is also embedded in the ‘Wet op
de Architectentitel’ (WAT). In the Netherlands In-
terior Architects, Architects, Landscape Architects
and Urban designers have to register in the Archi-
tect's register. After graduation and completion
of a two-year professional traineeship, graduates
of the master programme in Interior Architecture
are eligible for registration as an interior architect
in the Architects’ Register in the Netherlands.

The intended learning outcomes comprise three

Corpo-real core competences:

- researching and designing ability;

- personal competencies;

- professional competencies and professional
attitude.

The competencies are elaborated in sub criteria.

For the first competence this includes for example

the ability to formulate, from the perspective of

the student’s own research, a design assignment

that allows the student to gain new professional

10

knowledge. The programme presented an over-
view that shows the relation between the compe-
tences, the sub criteria and the national compe-
tences as defined in the national Master profile
for Fine Art and Design. In addition, it shows in
which tracks (learning lines) the competences and
sub criteria are addressed and the assessment cri-
teria used.

Links with professional practice

Different ways are used to align the programme
with the demands of and developments in the
professional field. Tutors (and guest tutors) have
ample experience in a broad interdisciplinary and
international range of professional fields through
their own practice as practicing artists, interior ar-
chitects, filmmakers, photographers, dancer or
storyteller. Moreover, external critics are involved
in evaluating the graduation presentations and
the overall level of the programme.

Considerations

Based on interviews and the examination of un-
derlying documentation, the committee con-
cludes that the intended learning outcomes
(competences) of the programme tie in with (in-
ter)national requirements for (international) inte-
rior architecture and are in tune with the demands
from the professional field. The programme pre-
sented an overview in which the national compe-
tences are related to the programme’s compe-
tences and the different tracks (learning lines).
Based on this, the committee concludes that all
the competences and sub criteria are covered in
the programme. In addition, the committee es-
tablishes that the Dublin descriptors are reflected
in the intended learning outcomes (compe-
tences).

The committee also notes that the programme’s
emphasis on research is reflected in the compe-
tences. The committee is of the opinion that the
programmes proposition regarding the intercon-
nection between body and space has significant
potential and can be transferred to humans and
the (changing) world. The committee encourages
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the programme to develop this positioning fur-
ther from critical thinking to critical involvement.

The committee encourages the programme to
develop its own agenda, for example related to
the big questions in the field in (near) future. This
will offer students a frame of reference and room
for communal discussions and criticality.

The committee establishes that the programme
has adequate contacts with the professional field,
which contribute to the relevance and topicality
of the programme. Tutors and guest tutors have
ample (international) professional experience in

AeQui

their own practice and external critics are involved
in evaluating the end level and the overall quality
of the programme. The committee encourages
the programme to organise a more systematic
and strategic exchange with other master pro-
grammes within ArtEZ. This can benefit the pro-
grammes positioning and the students’ possibili-
ties in gaining experiences elsewhere.

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the intended learning outcomes (or
competences) meet the standard.

ArtEZ University of the Arts
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Curriculum

The committee establishes that the standards for the curriculum are met. The programme enables students
to realise the intended learning outcomes. The programme grounds students in relation to their positioning
in their future practice. This is part of an ongoing discourse between students and their tutors. The com-
mittee concludes that research skills are sufficiently being addressed in the different tracks (learning lines).
Research has different forms and is directly connected to students future practice and learning objectives.
The committee appreciates the way academic research and artistic research are combined. The different
tracks (or learning lines) are helpful in creating a coherent and well-structured programme. The committee
values that the outcome of the case study track is open and not necessarily a design or a product. The
structure of and communication in this track could however be improved. The structure of the learning
environment, the small and informal scale and the respectful atmosphere in the programme allow for in-
teractive contact between students and tutors and a student-centred approach. An adequate enrolment

procedure is in place.

Orientation

Standard 2: The curriculum enables the students to master ap-
propriate (professional or academic) research and professional
skills.

Findings

The programme aims to involve professionals
from a broad interdisciplinary and international
range of professional fields. These professionals
are typically involved as guest tutor. The guest tu-
tors are expected to have strong connections with
the professional field, through their own practice.
The current guest tutors involved work for exam-
ple as practicing artists, interior architects,
filmmakers, photographers, dancer or storyteller.

Moreover, the programme addresses entrepre-
neurship as part of students’ individual perspec-
tive plan and the accompanying talks. At the start
of the programme, students are asked to formu-
late the professional field in which they wish to be
active, explicitly within the specific time frame of
five to ten years after obtaining their degree. In
doing so, students analyse websites, conduct in-
terviews, and visit potential practices. A self-as-
sessment is used to determine the degree to
which students’ current skills and qualities have
already prepared them for this future scenario.
This adds up to a conversation between the stu-
dent and the programme to determine the stu-
dent’s learning goals. The programme aims for

12

students to be able to position themselves inde-
pendently and distinctively within the profes-
sional field, as designers and as human beings.
The programme also offers skills workshops in the
practice track, for example regarding academic
writing, entrepreneurship, photography, research
by making, etc (see also standard 3).

In the case study track students’ work in groups
that represent a studio, on an urgent societal re-
search question in collaboration with external
partners. The programme notes that the chal-
lenges addressed do not require immediate and
concrete solutions; rather, the clients are looking
for unexpected new strategies and scenarios.

The goal of research is to teach students how to
go on developing, exploring and innovating prac-
tice and thinking around practice. Researching
sources, making good use of sources, communi-
cating what is uncovered and discovered, organ-
ising dialogues and exhibitions for diverse publics
are, according to the programme, articulations of
this goal. Research is addressed in the five tracks
(learning lines, see also standard 3) in different
ways. In the practice track, students focus on re-
search by making. In the theory track, on research
by thinking. In the case track, research by experi-
ment is addressed and in the reflect track stu-
dents conduct research by reflecting. In the finals
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track, research is the result of merging theory and
practice. During the tracks students engage in dif-
ferent research methods such as empirical re-
search, design thinking strategies, literature re-
search, comparative analysis, direct observations
and exploratory interviews. In addition, students
learn to think of themselves as instruments of re-
search, artistically as well as journalistically.

As part of the theory track (see also standard 3),
students formulate a research question in the first
semester, which will be developed into a research
proposal in the second semester. Several so-
called master forum meetings throughout the
year (see also standard 4) are organised in which
students discuss their research ideas with their
peers. In the third semester, students explore and
connect the theory of their research with artistic
and practice-based research. This results in the fi-
nal theoretical paper. Students can also use this
as part of their research for their final thesis (see
standard 11).

The theory track comprises four theory modules
in the first two semester (see also standard 3) and
offers 'academic reading and writing’, ‘theoretical
research skills' and an introduction to available
sources in the library.

Regarding research skills, it was remarked during
the site visit that students learn academic re-
search skills and combine these with their own
more personal and practical research skills. Mak-
ing processes are also used in this.

Regarding the importance of the aesthetic of the
making it was noted during the site visit that even
though the objects students make can be seen as
sculptures, these objects are primarily the con-
struction of the students thoughts. The making is
aimed to be intuitive and afterwards reflection on
the making related to theory takes place.

Considerations

The committee considers that the programme
adequately addresses professional and research
skills. The case study track, the attention for en-
trepreneurship (aka defining the own profes-
sional field students want to work in), the practice

AeQui

track and the involvement of guest tutors ground
students in relation to their future practices.

Research is a continuous part of the programme
and present in all tracks (learning lines) and can
have different forms. Research is practice and the-
ory based and students are encouraged to use re-
search methods from other disciplines such as
film, performance, dance and social sciences. Re-
search is usually is directly connected to students
learning objectives and their future positioning.
The committee appreciates the way academic re-
search and artistic research are combined.

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.

Contents
Standard 3: The contents of the curriculum enable students to
achieve the intended learning outcomes.

Findings

As mentioned before, the programme is organ-
ised in five so called Tracks (learning lines): Prac-
tice, Theory, Case, Reflect and Finals. The tracks
are present in the first two semesters, where stu-
dents get acquainted with the programme, grad-
ually feel part of the community and practice with
a variety of research methods and strategies both
in theoretical and artistic research. In the second
year the tracks become more connected and stu-
dents start to explore the interconnection of the-
ory and practice. The finals track is elaborated on
in standard 11.

The practice track focuses on research of space
through intuitive physicality focusing on bodies
and space and their environment. In the first year
students practice with research by making, think-
ing through making and making through thinking
as important methods. In addition, different re-
search methods and ways of working are intro-
duced within a year theme to experience different
approaches to practice-based research. In the
second year the interconnection of the theoretical

ArtEZ University of the Arts
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research and artistic experimentation is ad-
dressed. This results in the final thesis of the grad-
uation phase. The practice track also includes in-
structions for the wood, metal and plastic work-
shops, ‘research by making’, screen printing,
bookbinding, photography, creative writing or
film.

The theory track focuses on theory research. Stu-
dents theoretical research focuses on a contem-
porary issue that is relevant to the professional
field. Students are expected to position the theme
within current international discourse, while seek-
ing out the (social) relevance to the discipline of
interior architecture. In the first two semesters,
four modules are programmed in which students
obtain the critical and theoretical foundation for
their research. This includes topics concerning
critical theory, historical theory, interdisciplinary
theory and contextual theory. In these modules
various tutors are involved, on different aspects
of theory. The specifics regarding the research
question and research proposal are discussed in
standard 2.

As mentioned in standard 2, the case study track
is centred around an urgent societal research
question in collaboration with external partners.
An example is the theme of the case study in
2021: Hospitality and Care after Corona: What can
the view on humans of both hospitality and care
teach us about how to design our spaces and en-
vironment in the future? Students cooperate with
the ArtEZ Professorship Product & Interior De-
sign, the University of Humanistic Studies and
Hotel school The Hague.

The case study track also (formatively) addresses
subjects specifically related to the theme of the
case study such as (inter)cultural awareness or
teambuilding. This includes several meetings with
professionals from the field of teambuilding.

The programme notes that intercultural aware-
ness is not only needed for the case-study track
but for the community of students and tutors in
general. In the intercultural awareness workshop,
topics such as stereotyping, cultural prejudice and
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creating a safe environment for all students are
discussed.

Students the committee met with, value the col-
laboration with their peers in the case study track.
Students and alumni pointed out during the site
visit that the guidance and structure in the case
study track can be improved. In addition, students
and alumni would like to have more resources;
such as access to connections with external or-
ganisations and people. Students noted that
these issues were discussed in the master forum
meetings and that the programme has been
made aware.

In the reflect track students focus on research on
themselves. The track also addresses the ex-
change of experiences and knowledge related to
the topics of the research questions, among stu-
dents as well with their attending tutors. This
takes place in the so-called master forum. In ad-
dition, individual perspective (IP) talks are held.
These are discussed in standard 8. In this track
topics as Entrepreneurship, Online Awareness
and Visibility, Golden Circle and Canvas Model
Business are discussed (formatively) as well.

The international character of the programme is
reflected in the international community, consist-
ing of students and tutors from all over the world;
Taiwan, India, South Africa, Colombia, Bulgaria,
Croatia or the Netherlands. In addition, two inter-
national study trips per year are organised These
include a study-trip to a European Biennale in the
fall and an additional field excursion in January
with a different destination each year. The aim is
for students to consider their own development
and research within a broader context. During the
study trips so called interventions are organised.
These are intense workshops during which stu-
dents work on site on a specific and current
theme. In these interventions, students are intro-
duced to other research methodologies and col-
laborations together with other master students
from the ArtEZ master community.
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The module descriptions provide students with an
overview of the content, learning goals, teaching
methods, assessment and schedule of each mod-
ule / part of the programme.

Students the committee met with, value the free-
dom in the programme to follow their own re-
search interest. In addition, the focus on critical
thinking and on the process (and development)
rather than the result is appreciated. This was also
noted regarding the case-study track, where the
outcome can be research, a process, a description
as well as a design or a product.

Considerations

The committee considers that the content of the
programme enables students to achieve the in-
tended learning outcomes. The committee con-
cludes that the Corpo-real theme of body and
space is implemented and realised throughout
the programme. During the site-visit, the commit-
tee noted that the literature and articles used in
the programme are up-to-date, relevant and
comprehensive for a master programme in Inte-
rior Architecture.

The committee is of the opinion that the pro-
gramme is coherent and well structured; the dif-
ferent tracks are helpful in this. The committee es-
pecially values the case study track. This allows for
collaboration between students and with external
partners. The committee also appreciates that the
outcome of the case study track is open and not
necessarily a design or a product and that the re-
sults of the case study track are published. De-
spite this, the committee agrees with the students
and alumni that the structure of and communica-
tion in this track should be improved.

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.

AeQui

Structure

Standard 4: The structure of the curriculum encourages study
and enables students to achieve the intended learning out-
comes.

Findings

In the pedagogical perspective of the Corpo-real
programme students are at the heart of the pro-
gramme. The programme positions itself as a
learning community with a strong emphasis on
individual development. The programme aims to
facilitate access: informal and easy contact be-
tween students and the team of core tutors. And
a safe space where knowledge and experiences
can be shared, risks can be taken and failures can
be part of the progress. In addition, the pro-
gramme emphasises self-guidance by students.
Students are encouraged to find their way in the
programme and in the world.

Different educational formats are used through-
out the programme, including the afore men-
tioned interventions, the master forum, and indi-
vidual talks. In addition, teaching formats such as
field work, studio days, field excursions, group
workshops, collective reading, discussions, writ-
ing exercises, individual talks and feedback and in
class peer to peer review are used.

The master forum, during which all first- and sec-
ond year students come together with the head
of the programme and programme coordinator,
is held every three weeks. Students are in charge
of the meetings. The meetings offer intervision
focused on the exchange of experiences and
knowledge related to the topics of the research
questions and thesis, the case study, and any
other design research questions. Students pro-
vide each other with advice, feedback and opin-
ions. In addition, practical aspects such as sched-
ules, preparation for the travels and the various
workshops are discussed.

Part of the theory track is the Corpo-real Dis-
course. This addresses the main focus of the pro-
gramme: the relationship between bodies and
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space in the broadest sense. Students are pro-
vided with a diversity of insights and perspectives
on the theme Corpo-real. To enable this, an ex-
ternal moderator with a new network is invited
each year, who, together with the students, devel-
ops a programme of lectures, workshops, reading
sessions and studio or gallery visits.

Students and alumni would like to have more
contact with other master and bachelor students,
the committee learned during the site visit. Even
though first year students already collaborate
with other master students this could be ex-
panded.

During the lockdown in the spring of 2020, all ed-
ucation was organised online. Since the pro-
gramme, as an art programme, is labelled as a
practical programme, in academic year 2020 -
2021 most education could be continued in a rea-
sonable normal manner, with regard to the rele-
vant guidelines. If needed, for example in the case
of the master forum meetings, where the group
was too large, meetings have taken place in an
online format. The online meetings also allowed
for international guest tutors /artists to join in a
more accessible manner. This was, according the
programme, very valuable.

Since the annual trip to the Venice biennale could
not take place in 2020, current students are in-
vited to join next year's group of students to visit
the biennale. And in 2020 the international travels
were changed to different destinations in the
Netherlands.

Considerations

The committee concludes that the structure of
the learning environment and the small and infor-
mal scale of the programme allow for interactive
contact between students and tutors and an indi-
vidual approach. Different teaching formats are
used, that leave room for individual and group
work. The committee notes that the programme
succeeds in creating an effective learning com-
munity with a strong focus on self-directed and
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student-centred learning. In addition, the com-
mittee sensed a respectful atmosphere between
students and tutors.

The programme creates an ongoing discourse
with students about their (future) positioning. The
committee was impressed by the involvement of
students in the programme (in for example the
master forum meetings and the discourse pro-
gramme).

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.

Incoming students
Standard 5: The curriculum ties in with the qualifications of the
incoming students.

Findings

The legal enrolment criteria apply to the pro-
gramme. The programme aims for small scale ed-
ucation and individual guidance; therefore 15 stu-
dents are admitted each year. And the total co-
hort the programme aims for comprises 25 stu-
dents. In realising this, the programme has an in-
tensive and selective admission procedure in
place. This includes submitting a portfolio, a mo-
tivation letter, a research proposal and a CV. Can-
didates are interviewed by two members of the
staff (the admissions committee).

The programme selects candidates not only
based on their creativity but also on their contri-
bution to the learning community they become
part of.

The programme aims to attract a diverse group of
students. Currently 80% of the students is non-
European. The programme notes that the number
of European and non-European applications is in-
creasing for academic year 2021 - 2022.

Students and alumni value the input from and

connection to their international peers, the com-
mittee learned during the site visit. Students
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noted however that the composition of the stu-
dent group could be more divers.

Candidates are informed about the programme
through social media, the website and current
students. Through so-called online Corpo-real
Talks and by connecting candidates to students
and alumni, candidates are informed about the
themes and the research of the programme and
students.

Considerations
The committee considers that the legal enrolment
criteria are applicable to the programme. And

AeQui

that the programme meets different backgrounds
and interests of the students. The intensive and
selective selection procedure ensures that moti-
vated students enrol the programme.

The committee recommends the programme to
ensure that the composition of the international
student group is balanced; e.g. avoiding that one
nationality is overrepresented.

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.
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Staff

The committee considers that the staff involved in the programme is very competent and approachable. In
addition, the composition of the staff reflects the international and interdisciplinary practice of interior ar-
chitecture and tutors have ample (international) academic and professional experience. The programme ties
in with the universities employment policy and procedures.

Standard 6: The staff team is qualified for the realisation of the
curriculum in terms of content and educational expertise. The
team size is sufficient.

Findings

The programme ties in with the ArtEZ employ-
ment policy. Within this policy, life-long learning
and professionalisation at course, programme
and institutional level are supported. The staff
policy includes an annual cycle of performance
reviews for all members of staff with contracts of
0,4 fte or more. For these staff members courses
such as the Basic qualification Examination (Ba-
siskwalificatie Examinering /BKE), the Basic quali-
fication Didactical Competence (Basiskwalificatie
Didactische Bekwaamheid /BDB) and the Senior
Qualification Examination (SKE) are available.
These courses are mandatory for staff with spe-
cific teaching and assessment responsibilities.

The programme is taught by a small team of core
tutors (0,24 fte). The core tutors meet with stu-
dents on a weekly basis throughout the pro-
gramme, which ensures that they know all the
students. Moreover, a wide variety of guest tutors
(0,6 fte in total) is involved in the lectures, work-
shops and seminars of the programme. Both core
and guest tutors are expected to have strong and
continuously renewed connections with the pro-
fessional field, through their own practice. The
current tutors involved, work for example as prac-
ticing interior architects, architects, filmmaker,
photographers, researcher and tutor at other uni-
versities, dancer or storyteller. The lector of the
professorship Product & Interior Design at ArtEZ
is also involved as guest tutor. The average staff
student ratio is 1:20.
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In addition to the tutors, a head of the pro-
gramme, a program coordinator and a (manage-
ment) assistants are available. The programme
notes that to strengthen the coherence between
students, staff and alumni, recently an alumna
and two students have been appointed as assist-
ents.

The site visit revealed that students and alumni
are in general content with their tutors. They ap-
preciate the small scale character of the pro-
gramme and the approachability of their tutors.

Where needed the programme enables tutors to
make use of English courses. However, since all
tutors and guest-tutors are either international or
already familiar with English spoken education,
this does not happen frequently.

Considerations

The committee considers that tutors are very
committed, competent and rigorous. All tutors in-
volved have their own (international) practice, as
an interior architect, architect, dancer, designer,
researcher or any other art and design related
practice. The committee noted that the tutors and
staff involved have an adequate command of the
English language.

In addition, the committee concludes that the
programme is able to realise an adequate balance
between fixed and freelance staff.

Based on the interviews and examination of the

underlying documentation, the committee estab-
lishes that the programme meets this standard.
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Services and facilities

AeQui

The committee establishes that the standards for services and facilities are met. The committee concludes
that a sufficient infrastructure is in place for realising the programme. At the location in Zwolle different
studio’s, equipment and materials are available. This is valued by the students and alumni the committee
met with. The committee also concludes that the tutoring of students is tailored to the needs of the stu-
dents, reflects the small and intensive scale of the programme and matches the self-direction expected of
master's students. Adequate facilities are available to provide students with information about the pro-
gramme, assessments, schedules and to provide extra support for students when needed.

Accommodation and infrastructure
Standard 7: The accommodation and material facilities (infra-
structure) are sufficient for the realisation of the curriculum.

Findings

Regarding housing, ArtEZ has formulated six
themes: internal connection, functionality versus
flexibility, home base, knowledge and coffee,
routing and external connections. These themes
have led to the ‘ArtEZ Huisvestingsplan’. This plan
sets out a shortlist of desirable and feasible
measures for each ArtEZ location in the short and
medium term.

The programme is organised in the LAB base at
the location of ArtEZ in Zwolle. The programme
notes that the LAB base was created to meet, to
have conversations and to exchange ideas. Stu-
dents work together in their studios, use other
spaces to create larger work, and from these
spaces connect with inspiring (inter-)national
peers in online and on-site meetings.

In Zwolle individual and group workspaces, facili-
ties and equipment for print, 3-d design, thea-
tre/dance studio’s, bookbinding workshop, pho-
tography and film workshop etcetera are availa-
ble. Students are also free to visit the other two
locations and accompanying facilities of ArtEZ in
Enschede and Arnhem.

ArtEZ provides online facilities such as ArtEZ in-
tranet, ArtEZ email, electronic learning environ-
ments, student portfolios, free Wi-Fi, printing and
copying facilities.

During the site visit, the committee discussed the
position of an international programme in Zwolle.
It was remarked by students that being in Zwolle
helps them to understand the Dutch heritage and
mindset. In addition, management noted that be-
ing in Zwolle allows for more connection to the
other master’'s programmes and the atmosphere
and identity of the Zwolle location of ArtEZ.

To create a connection with the city, projects are
organised. For example, last year's case study
track included a collaboration with the municipal-
ity and a neighbourhood in eastern Zwolle.

Considerations

The committee considers that the facilities of
Corpo-real programme are satisfactory. The stu-
dents and alumni the committee met with, value
the different workshops that are at their disposal
(wood, metal, plastic, paper, etcetera). This allows
them to go through the process of making.

The committee also appreciates that the public
presentation of the students’ work is in the church
in the city centre.

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.

Tutoring and student information
Standard 8: The tutoring of and provision of information to stu-
dents are conducive to study progress and tie in with the needs
of students.
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Findings

In the beginning of the programme, students de-
velop their individual perspective plan. With this
plan, the programme aims for students to be-
come the owner of their study process and learn-
ing goals during the programme. The plan is dis-
cussed during the individual perspective talks
with the head of the programme that are sched-
uled twice per semester. During these meetings,
students discuss their personal goals, expecta-
tions and their future plans.

Throughout the programme, students are also
guided by the head, the coordinator of the pro-
gramme and their tutors. The head of the pro-
gramme is mentor of the students and stays in
contact with the students regarding their study
progress and other relevant matters (for the stu-
dent).

A student counsellor is available for all students
that find themselves confronted with personal or
study problems and where they feel that they
could use some help. The student counsellor
maintains an independent position at ArtEZ and
is therefore able to discuss any subject with a stu-
dent in confidence. An international office is avail-
able as well as an International Student Circle. The
latter is a platform/community where all students,
not just international students, can exchange in-
formation and expertise.

Regarding students with extra needs, the com-
mittee learned during the site visit, consultation
between student, head of the programme, stu-
dent counsellor and the board of examiners takes
place. The board of examiners approves and reg-
isters the measures taken.
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Students (and tutors) are informed about the pro-
gramme, assessment, timetables etcetera
through a mix of course guides, websites and/or
electronic learning environment.

As mentioned before, in the spring of 2020 the
programme was offered online. In academic year
2020 - 2021, only meetings with large groups
were held online, other forms of education could
take place at the location in Zwolle. The pro-
gramme notes that the small and informal scale
of the programme was helpful in staying in touch
with students during the online period. To help
students in financial need, students were hired as
assistants and a scholarship was organised.

Students the committee met with, are content
with the guidance they receive. They pointed out
that if needed extra guidance is available and that
this can be addressed in the weekly discussions
with their tutors.

Considerations

The committee concludes that adequate tutoring
is available for students. The tutoring ties in with
the independence expected from students in a
master programme. If needed extra support is
available for students.

Based on the interviews and examination of the

underlying documentation, the committee estab-
lishes that the programme meets this standard.
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Quality assurance

AeQui

The committee establishes that the standard for quality assurance is met. The committee concludes that
the programme has an adequate quality assurance system in place. ArtEZ’s quality assurance system and
planning and control cycle is translated within the ArtEZ community of Master courses and the programme.
The committee notes that all relevant stakeholders are involved in the quality assurance process. The pro-
gramme combines the formal system with an informal one, in which students feel heard. The committee
values the involvement of students in shaping the programme and the programme’s continuous effort to

improve.

Standard 9: The programme has an explicit and widely
supported quality assurance system in place. It promotes
the quality culture and has a focus on development.

Findings

The quality assurance plan of ArtEZ is leading for
the programme. This plan contains the universi-
ties vision on quality assurance, which includes a
focus on an ongoing dialogue on the quality of
education and research and the involvement of all
stakeholders in this dialogue. The PDCA cycle is
used as a base model for quality assurance.

The head and the coordinator of the programme
are responsible for the quality of the teaching
processes and for promoting the quality culture.
They translate the strategic plan into their own
plan for the programme. Together with the man-
agement-assistant and the student-assistant they
plan the admissions and study programme, are
responsible for setting up the teaching and test-
ing programme, evaluating the programme and
determining and coordinating improvement ac-
tivities at curriculum level with the tutors involved.

The quality of the programme is evaluated in the
continuous formal and informal talks with stu-
dents, tutors, guest tutors, crits and formal advi-
sory committees. This includes for example the
afore mentioned master forum meetings and the
advisory committee. In addition, alumni surveys
are held and the programme participates in the
National student Survey. The results of these sur-
veys are analysed and if needed acted upon. The

master forum meetings are held every three
weeks with both first and second year students,
the head of the programme and the programme
coordinator. These meetings are not only used for
intervision between students but also for sharing
and reflecting on experiences.

The head of the programme and the tutors stay
in contact with experts in the field. The head of
the programme also works together with col-
leagues from other programmes in Interior Archi-
tecture to start a European collaboration where
heads of programmes get together, exchange ex-
periences and collaborate.

Also, within the Master course community, a clus-
ter network is in place that considers growth and
development from the perspectives of learning,
identity, policy and research experiments. All staff
members are invited to join the cluster of their
choice.

The advisory committee consists of current stu-
dents and the programme coordinator. The com-
mittee provides input for actualising the curricu-
lum, related to the Education and Examination
Regulations. In addition, informal and formal con-
tacts with the professional field, students and tu-
tors ensure that the programme can be actualised
on a yearly basis.

Students are involved in quality assurance by
means of the before mentioned advisory commit-
tee, the International Student Circle where they
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engage in dialogue about their learning pro-
grammes, facilities and other relevant issues that
affect their study, and the Education Committee.
The latter operates across all the master's pro-
grammes. The Education Committee discusses
policies and strategic decisions with the director
ArtEZ Master programmes. Moreover, students
are involved in the formal evaluations that are
held each semester.

The visiting crits involved in the evaluation of the
graduation presentations (see also standard 11)
also has an important role in evaluating the pro-
gramme. The external critic assesses whether the
programme has correctly performed its educa-
tional duties, resulting in a graduation plan at the
desired level. The visiting critic writes down
his/her findings in a brief report.
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Considerations

The committee concludes that an adequate qual-
ity assurance system is in place. The system con-
tains checks and balances to ensure the quality of
the programme. Relevant stakeholders such as
students, tutors and the professional field are in-
volved. The committee notes that the programme
is continuously learning and evolving.

Based on the discussions during the site-visit, the
committee concludes that students feel heard. By
means of the evaluations, the master forum meet-
ings and the Corpo-real discourse programme
(see standard 4), students have an important role
in (re)shaping the programme.

Based on the interviews and examination of the

underlying documentation, the committee estab-
lishes that the programme meets this standard.
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Assessment

AeQui

The committee considers that an adequate system of assessment is in place. The intended learning out-
comes (or competences) are at the basis of this system. Sufficient measures are taken to guarantee the
validity, reliability and transparency of the assessments, by using the four-eye-principle (or double marking
principle) in all summative assessments and by communicating assessment procedures and criteria at an
early stage. The board of examiners is pro-active in safeguarding the quality of the assessments.

Standard 10: The programme has an adequate student assess-
ment system in place.

Findings

The ArtEZ assessment policy is leading for the
programme’s assessment system. The institute’s
assessment policy describes the institute’s vision
of assessment and the aims regarding content,
organisation and expertise. It also notes that the
testing policy of each study programme is de-
scribed in a testing plan and worked out in the
education and testing programme, the tests
themselves, course descriptions and assessment
forms. Related to the curriculum and teaching
methods, programmes make their own choices
regarding the test types used, the units to be
tested and the number of formative and summa-
tive moments.

The head of the programme is responsible for the
overall quality and structure of the assessments.
The core team of tutors is responsible for the or-
ganisation of the assessments and the assess-
ment forms. Together they are responsible for im-
plementing and compiling assessment materials,
monitoring the outcomes and maintaining stu-
dent files. All tutors are involved in the formative
assessments.

The programme notes that assessment is based
on the achievement of the competences (see
standard 1). The competences are formulated
into concrete abilities in the assessments and as-
sessment forms. Assessment of students is mainly
focused on development. A constant dialogue
with students regarding their individual ambitions
and progress is key in this. The programme also
notes that an important part of the assessment is

the application of formative assessment and the
continuous feedback from staff and assessors
within the learning community. Feedback and re-
flection are an integral part of the didactical ap-
proach and reflected and reinforced in the sum-
mative assessments of the programme.

All tracks are assessed (summative) at the end of
each semester in a joint assessment. The assess-
ment methods used include an individual presen-
tation in the practice and theory track or a group
presentation in the case study track.

In general, an 80% attendance is expected from
students. And all formative aspects of a module
have to be passed before students can pass the
module.

To guarantee the quality of the assessments, the
programme makes students aware of the assess-
ment procedure and the assessment criteria for
the different summative assessments well in ad-
vance. In addition, the formative assessments
(and continues feedback from the tutors and as-
sessors) prepare students for the summative as-
sessments at the end of each semester. These
formative assessments are scheduled well before
the summative assessments and students are in-
formed about the results.

Moreover, for all summative assessments, the
principle of double marking in used. This means
that more than one assessor is involved in the as-
sessment, which allows for calibration of the
grades / marks.

Students are informed about the assessments
through the different platforms such as 0365
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Teams and Osiris and/or by their tutors. The pro-
gramme aims to inform students about the as-
sessment procedures well in advance. And in do-
ing so giving students the opportunity to ask for
clarification.

Students and alumni value the feedback from
their tutors, the committee learned during the site
visit. The weekly meetings and the conversations
with their tutors ensure that tutors are aware of
the development and processes of the students.
Students noted that in the summative assess-
ments the process they went through is also im-
portant. Students are informed about the assess-
ment criteria trough the course descriptions and
the conversations with their tutors. In these con-
versations, expectations are shared and dis-
cussed.

Board of examiners

The central board of examiners is responsible for
ensuring all relevant procedures and regulations
as described in the Education and Examination
Regulations. In addition, assessment policy and
plans are observed and acted upon. The board se-
cures the quality of assessments and the final
level of students and appoints examiners. The
board is organised in three chambers, one for all
bachelor's programmes in fine art, one for all
bachelor's programmes in music and one for all
bachelor's programmes in dance and theatre. The
chairs of the chambers form the central board of
examiners. And the central board of examiners
functions also as a chamber for all master’s pro-
grammes.

The board reviews the assessment plans and as-
sessment and testing programmes and perform
file checks. In 2020 the digital archives of the
Corpo-real programme were checked by the
board. The programme notes that the feedback
was used to be even more precise in assessment
documentation and archiving of documents. In
addition, a changes has been made in more dif-
ferentiation between feedback and feedforward
text in the assessment forms and the connection
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between the assessment criteria and the feedback
has been made more specific.

During the site visit, the committee met with rep-
resentatives of the board of examiners. It was
confirmed that the board checks the student files
of the programme every two years. As a result of
the latest check, the board remarked that the
feedback given to students on their final work was
rather personal and not always related to the in-
tended learning outcomes (or competences).
During the check, the board also reviews the co-
herence and the alignment between the forma-
tive and the summative assessments.

In addition, the board yearly checks the alignment
between the programme and the assessments,
before the start of a new academic year. It was
noted that the board also appoints the examiners
and that starting academic year 2021 - 2022, ex-
aminers will be appointed for one year. Examiners
are expected to have obtained the basic examina-
tion qualification and should keep this updated
every two years.

The board was consulted in increasing the form-
ative assessments in the Corpo-real programme.

As mentioned before, during the lockdown in the
spring of 2020, all education was organised
online. In academic year 2020 - 2021 most edu-
cation could be continued in a reasonable normal
manner, with regard to the relevant guidelines.
The summative assessments were scheduled 'live’
in the programme’s LAB in Zwolle. If a student
was unable to join a summative assessment for
example due to self-quarantine, the presentation
was re-scheduled or held online.

Considerations

The committee considers that an adequate sys-
tem of assessment is in place. The quality assur-
ance of the assessment system is adequate. The
measures taken to guarantee the validity, reliabil-
ity and transparency of the assessments match
the formative and subjective assessments within
art education. These include using the four-eye
principle and assessment criteria when possible.
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The board of examiners is pro-active in safe-
guarding the quality of the assessments. Each
year, the board randomly checks the quality of
graduation projects. The committee is pleased
that examiners are expected to keep their qualifi-
cations up to date.

AeQui

Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.
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Achieved learning outcomes

The committee concludes that graduates of the programme achieve the required master level and intended
learning outcomes (or competences). The committee also establishes that the programme has an adequate
graduation procedure in place. Based on the student files studied and visiting the graduation exhibition the
committee concludes that the achieved level is adequate. The committee considers the level of writing in
studied theses to be quite high. Going forward, the physical outcomes in the exhibition of the programme
can be further developed. The discussions with students and alumni confirmed the adequate level of the
programme; they seem capable of creating their own career path. This was attested by the overview of

current practices of alumni.

Standard 11: The programme demonstrates that the intended
learning outcomes are achieved.

Findings

The programme is completed with the finals track.
During this track, the graduation phase, students
work on their final project in which the findings
and experiences of all programme components
are brought together. Students assume the role
of an independent functioning designer/artist,
who is able to organise and structure their own
work process. Students develop their individual
research questions and in line with that, develop
their graduation themes.

In this phase of the programme, students are re-
sponsible for determining the choice of topic and
formulating the assignment.

The formulation of the assignment is based on a
personal vision and areas of interest as well as on-
going social and professional development. With
the formulation of their assignment, student
demonstrate their ability to formulate a problem
statement. The research conducted in the re-
search paper (see standard 2) will be included in
the graduation proposal.

The programme is responsible for specifying the
duration and ensuring the assessment of the
graduation process, and for inviting visiting critics
and appointing the independent experts (external
critic) during the final presentation.

Students are coached by a core tutor (weekly con-
sultations) and a guest tutor (on a regular basis).
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During the process in semester 3 two visiting crits
are invited to visit the students in their studio to
reflect on their research and design. These crits
speak individually with the students. The pro-
gramme notes that this stimulates the independ-
ence of the students. And provides the crits the
freedom to speak about the research without any
prior knowledge of the process. Afterwards there
will be a short exchange between the head, tutor
and crit to assure that their thoughts and advice
will be part of next steps in the graduation pro-
cess.

Once the graduation assignment has been deter-
mined and approved, in semester 4 the actual
graduation project will continue. The progress of
the graduation project is monitored during Expert
1 and 2; two preliminary reviews. During these re-
views, the academic results presented by the stu-
dent are evaluated. The student’s tutor, guest tu-
tor and the head are present during the review.
The review is planned for the group of graduating
students as a whole.

The second review, also functions as a ‘green
light’ meeting. The quality of the research and de-
sign presented by the student is assessed in order
to determine whether the student may proceed
with the graduation phase. The programme notes
that the maximum period between the second re-
view and the graduation presentation is designed
to facilitate an optimal presentation of the plan.
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The thesis upon graduation comprises a report of
the graduation including a theory paper. This in-
cludes a justification of the choice of topic, the
problem statement, the research and design as-
signment, the theoretical research in the paper
and a presentation of the design.

The programme is finalised with the graduation
presentation; the final assessment to determine
the student’s ability and skill. The tutors, the head
and the external critic are all involved as examin-
ers. The graduation presentation includes an ex-
planation of the graduation project by the stu-
dent and a discussion between the examiners and
the student.

The external critic has an important role in ensur-
ing the quality of the graduation presentation
and the assessment of the student. The external
critic determines whether the graduation project
has been conducted and evaluated according to
the applicable graduation regulation, in terms of
procedure as well as content. In addition, the ex-
ternal critic evaluates the graduation level. The
external critic is an (interior) architect or designer
who is independent, and has not recently worked
for the programme.

The programme presented an overview of alumni
and their positions. Alumni work as an interior ar-
chitect, interior designer, designer or researcher
in their own business or project or at existing or-
ganisations. In addition, alumni have started or
finished the two year professional experience
programme that allows them to register as an in-
terior architect (see standard 1). One of the
alumni was granted the ArtEZ Zwolle Academy
prize for excellence and the programmes candi-
date for Archiprix NL 2021 was assessed excellent
during the final exam.

Considerations

The committee concludes that the programme
has an adequate graduation procedure in place.
In assessing students final work, multiple examin-
ers are involved including an external expert /
critic.

AeQui

The committee reviewed the final work of fifteen
students. This included the results of case-study
3, the exam presentation and film, the thesis, the
research paper and a representation of the exhi-
bition. Moreover, during the site visit the commit-
tee visited the graduation exhibition of the stu-
dents that recently graduated. The committee
concludes that the overall quality of the studied
theses is adequate and that graduates achieve the
required level. The committee notes that quality
of the writing is good. The theses studied by the
panel represent the programmes focus on re-
search. The discussions with the students during
the graduation exhibition also reflected this fo-
cus.

In addition, the themes of the works were quite
interesting ranging from inclusion and exclusion
to temporary construction in architecture and
changing concepts.

As mentioned in standard 1, the programme al-
lows for students to pursue their own interest.
And this is reflected in the work presented and
confirmed in the conversations the committee
had with the students during the graduation ex-
hibition.

Related to the graduation exhibition the commit-
tee noted that the detailing and the use of the
materials of the works exhibited could receive
more care. It was noted by the programme how-
ever (see also standard 2), that in the finals and
the graduation exhibition students present their
knowledge. The work presented should tempt the
visitor to read the research. It was remarked that
the search for the best format in doing this is an
ongoing search. Even though the committee re-
spects this and acknowledges this search, it is also
of the opinion that if there is a physical outcome
(work), the expectations of that regarding tec-
tonic, spatial and material sensibility should be
high. In addition, the committee encourages the
programme to further develop its positioning re-
garding existing ways of presentation within the
field of interior architecture.

ArtEZ University of the Arts
M Interior Architecture
27



The meetings with students and alumni during
the site-visit confirmed the adequate level of the
final work. The students and alumni the commit-
tee met with, seem capable of creating their own
career path and practice. This was attested by the
presented overview of current practices of alumni.
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Based on the interviews and examination of the
underlying documentation, the committee estab-
lishes that the programme meets this standard.
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AeQui

Attachments
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Attachment 1 Assessment committee

Drs. R.R. (Raoul) van Aalst, voorzitter: independent consultant and trained as a chair

Prof. Jan Kampshoff: tutor at TU Berlin

Elma van Boxel: architect at Zones Urbaines Sensibles

Prof. Peter Thule Kristensen: Head of the Master Programme Spatial Design, University of Copenhagen

Jeroen Steegmans, student member: Master’s student UU

The panel was supported by Titia Buising, certified secretary. This panel was presented to NVAO, all mem-
bers plus the secretary have signed a declaration of independence and confidentiality.
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Attachment 2 Program of the assessment

AeQui

1 July 2021

Time What

15.45 - 16.00 Arrival of committee in the church

16.00 - 16.30 Key-note introduction of the Corpo-real programme by the head of the pro-

gramme

16.30 - 18.00 Committee visiting the exhibition and meeting some Corpo-real graduates 2021

19.00 - 21.00 Committee diner with preparational talk in a separate salon
2 July 2021

Time What

08.30 - 9.00 Arrival of committee

9.00 - 10.15 Block 1: management, tutors and alumni

10.15 - 10.30 Break

10.30 -11.15 Walk through the LAB with 1% year student presentations

11.15-11.30 Break

11.30-12.30 Block 2: tutors, programme coordinator and students

12.30 - 13.45 Lunch walk-in session and checking documents

13.45 - 14.15 Block 3: examination board

14.15 - 14.30 Break

14.30 - 15.30 Block 4: students and alumni

15.30 - 17.00 Internal follow up discussion committee

17.00 Public feedback by the chair / committee

ArtEZ University of the Arts
M Interior Architecture
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Attachment 3 Documents
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Self-evaluation report

Corpo-real course briefs

Corpo-real in times of corona

Corpo-real language requirements
Critical review Corpo-real January 2018
Minutes ArtEZ IA meeting 14 january 2021
ArtEZ organogram

Institutional plan: Here at the centre of the world

Perched on a hyphen Graduate School identity
Corpo-real study guide 2020 - 2021

OBK Bachelor profile Fine Art and Design
OBK Master profile Fine Art and Design
Corpo-real matrix master competences

ArtEZ Research Manifest ArtEZ Professorships
List of literature

ArtEZ Education Vision

Corpo-real Pedagogics and assessment
Cultural awareness workshop content
Overview enrolments cohort 2021 - 2023
Corpo-real admissions procedure

Overview Corpo-real scholarships

Overview tutors and staff

ArtEZ recruitment and professionalisation plan
ArtEZ Housing plan 2018 - 2027

General overview of talks with students
Notes talk dossier control EC

EER master courses 2020 - 2021

EER Corpo-real 2020 - 2021

Incoming and outgoing students

ArtEZ vision on assessment policies
Corpo-real overview of alumni

Graduation files of 15 students
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